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Abstract

The three stages divide Beethoven’s music creation period. The most familiar
piano sonatas mostly fall on the second stage. Op. 10, No. 3 is not quite famous,
compare to the programmed works. Without the limitation of title, the absolutely
music might even induce infinite imagination.

To appreciate music, simply let music flew into one’s hearing is not complete. If
people can refer live experiences, such as body movement, emotional ups and downs
and other extra-musical signs into music, the interaction between contemporary
people and the Classical master will be more effective.

The effective listening can be achieved upon more active involvement. In this
piano sonata, one can feel the directly mood and positive attitude through out the first
movement by using simple rhythm pattern. Second movement, in contrary, is filled
with emotional depression with the dark mood and frequently changing rhythm
patterns. The minuet and rondo bring back the optimist and unite these four
movements as a whole. The drastically contrast of second movement is rare evidence
in Beethoven’s works.  All these musical result can be sensed by the uses of rhythm
pattern and melody development.

Music can be felt though the body movement. Listening and feeling music are
essential in music appreciation. Beethoven use extra-music materials when creating
works. The listener can also follow the music closely by applying body movement to
it. While this route works, the powerful imagination of human being will present the
infinity of music.

Keywords: piano music , performance practice, music and imagination
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